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Appeal

although only in its 6th year, arcangelo 
has built an impressive and uniquely eclectic library  
of critically‑acclaimed recordings. In the past year alone, 
Arcangelo’s recordings have reached No. 1 in the UK 
specialist chart; been selected as Gramophone Magazine’s 
Critics’ Selection and Editor’s Choice; and have received 
an Echo Klassik Award in Germany. Two recordings from 
2015 were nominated for 2016 International Opera Awards. 

Arcangelo are constantly expanding their repertoire, 
this autumn bringing two of the greatest yet oft‑
forgotten masters of the late 17th Century to the fore: 
Marc‑Antoine Charpentier and Dietrich Buxtehude. ▶

 

For more information on how to support this exciting project,  
please contact Arcangelo’s General Manager, Adam Swann: Adam@arcangelo.org.uk



Charpentier recording
ever in the shadow of jean-baptiste lully, charpentier’s 
works have still to achieve the recognition they deserve 
today; having studied with Giacomo Carissimi in Rome before 
returning to the service of the powerful Guise family in Paris, 
his sacred works in particular display an amalgamation  
of the Italian and French styles, resulting in an emotional  
power by far outstripping his French contemporaries. 

Piercing dissonances and drawn-out suspensions characterise 
the first two works presented, Charpentier’s Litanie de la Vierge, 
H. 83 and Magnificat, H. 73. Following Lully’s novel use of 
a ground bass to underpin a whole scene in his opera Roland, 
Charpentier’s decision to set the Magnificat as a monumental 
passacaille is wholly unique in music for the evening service. 

Most characteristic of Charpentier’s style are the three 
Leçons de Ténèbres (already recorded in 2013) that complete this 
disc. In contrast to Francois Couperin’s settings for two equal 
voices and continuo, now standard repertoire, Charpentier’s 
settings are richly scored for a variety of instruments and voices, 
granting a variation of colour combined with exceptional 
harmonic writing to create works that, within the genre  
of the Leçon, are unmatched for their dramatism.  

Of special mention are the voices that will join Arcangelo’s 
band for this recording, all of whom are experts in the field 
of 17th Century music and paramount to capturing the sound 
Charpentier would recognise as his own; Soloists include 
sopranos Anna Dennis and Zoe Brookshaw, mezzo Anna Harvery, 
baritone Ashley Riches, and tenors Samuel Boden and 
Thomas Walker. Leading from the organ will be Arcangelo’s 
Artistic Director, Jonathan Cohen, described recently by 
the Huffington Post as ‘rising like a shooting star through 
the period performance sector’.  

Buxtehude Trio Sonatas
in june 2015 arcangelo gave performances of two buxtehude 
Trio Sonatas as part of a tour to London’s Wigmore Hall, Cardiff 
and three locations across Germany. The Trio Sonatas were 
subsequently described in Seen and Heard as ‘an outstanding 
performance’ and ‘the greatest joy’ of the evening. Arcangelo  
is looking to build on these achievements with a recording  
of Buxtehude’s Seven Trio Sonatas, Op. 1. 

Today, the 17th Century Danish-German composer is most 
celebrated for his talents as an organist. However, the only 
works to be published during the composer’s lifetime were 
fourteen Trio Sonatas. The trio sonata became one of the most 
popular and important genres for compositional development 
in the Baroque era. 

Although those by J.S. Bach and Arcangelo Corelli have 
come to define the genre, Buxtehude’s works are unique for 
their combination of rigid, North German counterpoint and 
the imaginative Stylus Phantasticus. Buxtehude’s division of each 
movement into several short sections gives an unparalleled 
potential for contrast, with each section appearing in differing 
tempi and with differing dance rhythms, moods and textures, 
aligning his work more closely with that of Frescobaldi, 
whose keyboard works he, like J.S. Bach, undoubtedly studied, 
than those of his contemporaries. Highly imaginative and 
unpredictable, these trio sonatas offer distinctively rhetorical 
and, at times, witty listening.

Arcangelo have assembled a stellar cast of players perfect  
for the intimate nature of this music: violinist Sophie Gent, 
gambist Jonathan Manson, lutenist Thomas Dunford,  
and directing from the harpsichord and organ,  
Artistic Director Jonathan Cohen. 

Appeal
the generosity of our friends and supporters plays an integral role in the realisation of our projects. 
To complete our current project, we are tasked with raising £20,000 by the end of October to create a truly 
groundbreaking set of recordings to rival the successes achieved, with the help of our supporters, in 2015.

Employing recent advances in recording technology and in the performance of Early Music, both recordings 
will represent milestones in the Early Music Library; as such, your support is not only an integral part of this 
project, but part of a much greater donation to our collective musical heritage.

The artists performing with Arcangelo are all masters in their field. We are immensely grateful for any gift  
you can give; as always, all our supporters will be thanked in the liner notes accompanying the release,  
receive updates on our progress and events, and receive an invitation to an Arcangelo reception. If you would 
like to be more involved in the recordings, here are just two ways that you can support the project.

For a donation of £2,000, you can support the work of one of the 6 soloists performing in our 
Charpentier disc. This is a wonderful opportunity to build a direct relationship with one of the 
internationally-renowned singers featured, and gain an insight on the artistic and recording processes 
that allow Arcangelo's recordings to capture the gripping energy that has come to define their live 
performances. Meet the soloists and instrumentalists during rehearsals, with the opportunity  
to discuss the featured works with our musicians and artistic director.

For a donation of £1,200, you can support the recording of one of the seven sonatas of  
Buxtehude’s Op. 1, receiving special mention in the release, as well as opportunities to meet  
some of the world’s best chamber musicians during rehearsals.

 
For more information  

please contact Arcangelo’s General Manager,  
Adam Swann: Adam@arcangelo.org.uk


